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BAATEP ITOYXNEP

EKAOTIKO THMEIQMA
25 ypovia Hapdfacic

Me tov dumho topo 17/18 (2021), n ékdoon g HHopafioewe, tov Ememuovikov Ie-
prodikov Tov Tpnpatog eatpikdv Xmovddv tov EGvikot kot Kamodiotpiaxov ITove-
moTiov AONVaV, KoArTel TAEOV Eva TETAPTO TOL OV KVKAoopiag g (1995-
2020), kon amotehed, pe ta lapaptipotd e, To mo GNUavTIKo Kot pokpopio Beatpo-
AOY1KO TEPLOBIKO TNG YDPOG, Ue KaBapd ETGTNHOVIKODS GTOYOVG, TO 0TTO10, TEPQ OO
T LEAETALOTOL, SaBETEL Kot TAOVGL0 TUN A BiAloKpioidY Kot fBAOTOpOoVCIAGEMY.
Agv givorvepPor| Vo, S0mIGTOGOVLLE, LEGE, GTN (POVIKT O1AGTOCT TG OLAPKELNG, TG
KOvEVO GAAO TTEPLOSIKO Oev £YEl GLUPAAEL TOGO AMOPAGIGTIKA 6T dnovpyia, TNV
avamTLEN Kot TV KOAMEPYELD TNG ETOTNLOVIKNG Ogatporoyiag otnv EAAGda, o€ Gv-
VeYT| ETOPT LLE TO TAYKOGLLO YiyvesBat oTov ydpo avtd Kot TpodAiovTos Ta emTedy-
poto e EAMNVIKNG Oeatpoloyiog 6T0 eEMTEPIKO. XTO EMITELYUO CVTO GLVEPAALY OAOL
T péAN tov Tunpatog, dAhov Beatporoyikodv Tunudteov diiov A.E.L g ydpac,
UEAETNTEG TOL EVPVTEPOV YDPOV TV AVOPOTIGTIKOY GTOVOMV 0O TAUVETIGTHLO TNG
nuedomng Ko s oALodomN G KaBdG Kol od TOV EEMTAVETIGTILOKO EPEVVNTIKO YDPO.
To mep1odkd avtd, pali pe ta [opaptiuotd Tov, gival Kot 0 KEVIPIKOS POPLNG TV
ToALAPIOU®Y £K30GE®Y TOL TUNHOTOC OEATPIKOV ZTOVI®V.

Ext6g and tov avd yeipag 61mhd topo 17/18 (2021), to meptodikod xel nom
Onuoctevoet Katl KukAopopnaset 16 topovg: o ITAdtwv Mavpopodotakog emipie-
MOnke Toug TOpovg 1-2 (1995, 1998), o loon e Biftidkng tov tpito (2000), n
Kovotavtla IN'ewpyakdaxn tov tétapto (2002), o [dpyog [lepdvng Tovg Tdp0VG
5-11 (2004-06,2008-10, 2013) ko n F'oyd Bapleidt Tig ditopeg ekdooelg 12-
16 (2014-crjpepa). Tn devBvvon 1oV TEPLOSIKOV €lxe amd TV IdpLGN TOV MG
Kol onjuepa, o Badtep [Hovyvep. And to 2004 kat €€ng,  €kd0oon TOL EVIVTOL
amékTnoe TG0 pLOUS Kot KukAoopnoe og Enetnpida tov Tunpoatog. To 2014
OTOTEAEGE TOUN GTNV AVAOL0PYAVOGT TG dOUNG KOl TNE TAPOVGIOGNG TOV TEPLO-
duov. Kabiepmbnke kol mapdAiniog EevOyA®wocog TOUOG (e LeEAETHUOTA Kol
BiBAtokpioieg ota ayyAikd, yoAlKd, yepuavikd kot ttolka). Extote vrofdailo-
VTOL OAC TO LEAETLLOTO GE AVAOVUUN AELOADYNON, TO TEPLOGIKO KUKAOPOPEL G
NAEKTPOVIKT] LOPON KOl TEPLOPIGUEVO 0POUd TVTOUEVOVY AVTITOTOV, IE aAVEp-
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mon oy enionun wotocerida tov Tunuatog Kot oty Thatedpua Academia.
edu, pe TOAD IKOVOTOMTIKN TOYKOG LA ETCKEYLLOTNTO (TOGO TOV EAANVIKOL OGO
kot Tov £evOyAmooov toOpov). Eniong and to6te 10 meplodikd kabiépwae kdbe
YPOVO £Val E101KO APLEPMUN GE GLYKEKPIUEVO BEpa, dlyms va amokieioet Kat T1g
UEAETEG TTOV OEV EVTAOGOVTAL GE QVTO.

H cvvolin éktaom tov Top®v avtdv elval onpavtikn: ceaideg 8.897, ex tmv
omoimv 01 3.233 ka1 6€ NAekTPOVIKN Hopon, (EevoyrAwaoa 990, eAAnvika 2.243),
peréteg 258, og £VTLTN KO NAEKTPOVIKT LOPON, €K TV 0moiwV ot 98 votepa amod
peer reviewing (&evoylmooeg 36, eAAnvikég 62), Bipiokpioieg 607, amd Tic omoi-
€G Kot o€ niekTpoviky popon 206 (Eevoyrlmooeg 60, edinvikég 146). Me tov
duhd topo Tov 17/18 (2019/20) 1 GuVOAIKT £KTOGT TOV TEPLOOIKOD TANGLALEL TIG
10.000 celidec.

ENUavTKo PEPOG TOL TEPLOdKOD OUmG eival Kot Ta dekatéooepa (14) [Mapap-
TAUATA TOV: povoypapieg e101kng Bepatoroyiog, Tiuntucol Topot, Ipaxtikd tev
HoveAMviov Oeatporoyikdv Zvvedpiov 1 ek600ELG e E101KA Depatikd aple-
popoata. Avtoi ot Guvodevtikol Topol ywpilovtot oe ddpopeg Katnyopieg: Me-
retnuata (9), Keipeva Beatpikov Epyov pe eleayoyn (2), Bondnquata (1) kot
Biproypapia (2). Ztnv komiddn £K606M TOV TOU®V 0VT®OV cuvepYdoTnKay ot .
Baplehmtn, I. Bifrakng, K. l'eopyoxakn, . Ioavvidng, A. Movouobvtng, 1.
Bogdanovi¢, K. Iletpdrov, B. IToOyvep, A. Taurndkn. H cuvoAikn éktaon tov
TOU®V AVTOV avépyetal o€ 5.275 celideg pe 262 pedetnuoto. X’ aLTAV TNV
mveupatikn Kat Beatporoykn tavdaicio cvoppeteiyov tdveo and 200 pehetntég
amd 6Lo TOV KOGLO.

Avtd onpoaivel OTL 1] GLVOALKT ATOJOCT KOl TALPOVGi0 TOV TEPLOOKOV [lapd-
Paoic poali pe ta Mapaptipoto avépyetatl og mepimov 15.000 cerideg, pe 519
pereTnpata, e TéVte YA®ooes. Nopilo mmg dev VITapyEL TO ATPAVTOYTN OTo-
deén g agwpopiog Tov Tunpatog Oeatpikdv Xrovdmv tov EKITA, ot ydpa
K0l GTOV KOGLO, TO 00{0 TPoYmpdel 6TOV VEO aldva e YePES BAGELS KOl 0G0~
00&EEC TPOOTTIKEG,.
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BaAtep [Tovyvep

To apiépopa tov teplodikov Hapafaois «To apyaio OEatpo Kot TPOGANYT TOVY
dlavoiyetal o€ €va Wdtaitepa meplekTiko Bepoticd tedio. Kat avtod yio 600 Adyovg:
ocvumeptiapBdvet 1) to cvvoro tov apyaiov BedTpov, amd To dpdEVa Kot Tig Bea-
TPOELOEIG LOPPEG TNG d1BVPAUPIKNAG TOINONG TS TPOKAUGIKNAG EXOYNG KO TIG 0L~
POCTAGELS TOV BEATPIKDY EPYMV TOV KAAGIKOD TEUTTOV OLMVA LEGH 6TO BEc UKD
TA0iG10 TV BPNOKEVTIKMY E0PTMV TNG O10VVUGLUKNG AaTpeiag Kot TV Bpafedoemv
TOVG, £MG TNV EAANVICTIKT KOl POUOTKT ETOYT, TOV HILLO KOL TOV TOVTOULLO KO TIG
TowiAeg poppég Tov show business g VoTEPNG Kol HOTATNG OPYALOTNTOS, ALY
GLUTEPIAAUPAVEL, Kol KLPLOTEPD, 2) OAO TO 1GTOPIKO TNG TPOCANYNG TNG OPOLLLOL-
Toypapiog and Tov Aloyvio £mg Tov Mévavdpo Kat Tov Xevéka Kabmg Kot Tig pt-
UNOELS TNG apyoiag TapacTaonS, TV ApYooAoyia TG BeaTPIKNG OPYLITEKTOVIKNG
KO TI§ TPOOTADELEG AVAGTNAMGTG OO TIG LOVGELOAOYIKES TTOPAGTAGELS TNG LTOAL-
KNS Avayévvnong éoc ta cOyypova eecTIPAA apyaiov Bedtpov, e TIg OTOLES al-
oONTIKES KOl EPUNVEVTIKEG ETAOYEG GOLPMOVE, LLE TIG TTPOSIAYPOUPEG TOV KUETAWO-
VTEPVOLY KOl KUETASPAUATIKOV» Bedtpov. To 16Toptkd ovTg TS TPOSANYNG 0p-
xilel oM otV 1d1o TV 0pYoOTNTA, GLYKEKPLUEVO GTO EAANVIGTIKA ¥ poVia, OTOV
GTOV Ui[LO KOl TOV TOVTOULLO TOPICTAVOVTOL LE GUTIPIKT KOl TAPOOLUKY] LOPON
OKMVEG OO TPUYMOIEG, KOl OVOTTUGGETOL L0 TUKVT] OLOKELLEVIKT] OIKTVMOOT Kol
OVOQOPIKOTNTA TPOG TO KAUGIKA KEILEVO TOV TEUTTOV OULAOVOL.

Onwg Ba pavel kol and T1g epyacieg mov vrofAnOnkav yia 1n Bepatoroyia
0T, TO KLPLOTEPO EVOLAPEPOV OEV EUTIMTEL TOGO GTNV KAAGIKN PLAOAO0Yi0 0G0 0N
Oeatpikn 1oT0pLoypapio, pe exikevipo pailcota tov 200 aimva, Kol TV avaivon
™G VEATEPNC OPULATOVPYIKNG KO GKNVIKNG TOPAY®YNS. AVTO TO EVOLAPEPOV OVTO-
mokpivetal 6to yeyovog 6Tt 0 200¢ amvag (kat ot dvo dekaetieg Tov 210v) givat
eKEVN 1 10TOP1KN TEPIOSOC KATH TNV OTOi0 GNUELOVETOL KOL 1 O EVTATIKN Oean-
TPIKN TPOGANYN TOL apYaiov SPANIOTOS TOGO MG TPOG TNV TOGOTIKY O14GTOCT TG
OPOUNTIKNC VTEPOYNG TOV TOPACTAGEDY TOV OGO KOl (OG TPOG TOV aAplBud TV
LETAPPACEDYV, TOV S0CKELOV KOl TOV TEPAUAT®V LE Ta apyoio colopeva Keijle-
Vo, KON KOl GE OTOGTOGLLOTIKY] LOPPT). AVTY| 1] GTATIGTIKY] GLYVOTNTA TNG apyOi-
oG Oepatoroyiog OA0EVE TUKVMOVEL KOl KOPLOMOVETOL GTNV TEAELTAIN dEKAETIO TOV
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TEPUGHEVOL aLDVE, G€ TETOOV Pabdud, Tov @Tavel akopo kol to 1% Tov TayKoOG -
ov peneptopiov. Avtd elvar éva a&loonpelmto Pavopevo To omoio apopd Kupimg
v d1a v EAAGSo —y1otl 6Tig EAANVIKEG GKNVES, KOl GE VEOEAANVIKEG LETAPPEL-
GELG, KOAALEPYELTOL TO OpYOi0 PETEPTOPLO LLE TOV TTLO EVIOTIKO TPOTO, O EVIATIKO
amd OA0 TOV VIOAOITO KOGO— KOl amottel Kamolo EQYNoT, Tov OUMG dev lval
gvKoAo va dobel e TeloTIKG TPOTO.

H moAbvtponn avt pdcinyn tov apyaiov dpapdtoy 0£Tel ToAAOVG Kot 1dtaite-
POVG TPOPANUATIGLOVS, KOOMG KIVEITAL GE dLAPOPO. ETITEDA: EMIGTIUOVIKN UEAETN,
Kol eONTIKOg, PLAOCOPIKOG 1 OPAUATOVPYIKOG GYOMOCUOG APYOiDY dPOUOTIKOV
KEWEVAV, LETAPPOOT KOl YAMGGIKT TPOGUPLOYT, SIUGKELT] OAAL KO SIOKEUEVIKN
OVOQPOPIKOTNTO VEOTEPMV £PY®V GE apyaia Epya, OEpata N potifa. Avti 1 TpoPfin-
LLOTIKT) OYETIKAL LLE TOL KEILEVE TTOV PN GULOTOLOVVTOL GTIV TAPAGTOCT) OLPOPE OLKOLLOL
KoL TNV opoAoyia (LeTAPpOoT 1) SICKELN) | KOL T1 GTOTIGTIKY TOV GYETIKMY TOP0-
0T00E®V (TOGEG LETAPPACELS KOL TOGES OLOUCKEVES)" TOL OPLUL AVALEGO GE LETAPPOCT
Kol 010oKeLN €lval peLOTE, KOOMG «TIGTED) LETAPPACELS, YMPIG eEnEUPACELS 6TV
TAOKT 1 TNV TPOGONKT TV OTO1OV EPUNVEVTIKAV 1] LOEOAOYIKADY SLOCTACEMY ELPOL-
viCovtar pog katd tov 190 aidva, eved axopa kot kotd tov 200 aidve, Kuplopyovv
ot kaBapég dooKevES, Kuplwg oTa PEOLATO LUIKG TPMTOYOVIKNG KO TEAETOVPYIKNG
gpunveiag ) 6t oS0 TOL AKPAIOV EKGVYYPOVIGHOD TNG TAOKNG. [0l Tig veogAANViKég
0m00OGELG OULMG 1) LETAPPACTIKN TPOPANUATIKY £xEL aKOpa (o TpdaBetn Wralovoa
ATOYPMON: OEV TPOKEITOL Y10, LETAYADTTION OAANL Y10 EVOOYAMGGIKT LETAPOPAL, Y®-
pig ®6T6G0 TO TPOPANUOTO THG AEKTIKNG LETAPOPES OO EVO IGTOPLKO VPOAOYIKO
oTPOUO GE £VO, AAAO (TT10) cVYYPOVO VA SLOPEPOVY TOAD OVGLOCTIKE OTO TOVG TTPO-
BAnpoTiopovS ™G LETAPPAONS amd Ha YAOGSA o€ o GAAN. Tic vpoloyikég entho-
Y€C OV ATOUAKPOVOLV OVOTOPEVKTO TNV alcONTIKY aTUOGPALPa. aTd TO TPOTLTO
emPBapvvouy Kot ot Stopdyes ToL YAWSGKOH {ntiatog: ToAAES petappdoels Quui-
fovv aoTIKd Gardvi i} popilovv Bupdpt Tov fovvoD, Tov Kot Ta dVO OgV EYouV Kapio
oyéon pe v apyondtnTo. O1vedTepes LETOPPAGELS ETAEYOLV AEEIAOYIO0 LEIKTO OO
SLAPOPEG 1OTOPIKES KOL VPOAOYIKES GTIPAOEG TNG 1GTOPLOG TG EAANVIKNG YADCOOG.

[ToAV Baocikdg Tapdyovtog mov ennpedlel AUeco TIG OTOlES GKNVODETIKES Ko
oo TiKé emA0YEG pag Tapdotacng eivat, TEPa o T LETAPPOCT) KOL TO YAMGG1-
KO VP0G, 1| LOVGIKT — KOt OYL LOVO GTaL YOPLKEL, 1) dlayeiplon TV omoiwy glval TdvTo
N HEYHAN TPOKANON, 0KOUA Kot Y10 TN peTapoviépvo oknvobesio. H cuvaicOntiknm
KOL YUYOCOUOTIKT] SUVOLT KOt OIEIGOVTIKOTNTO TG LOVGLKNG GLUTAPAGUPEL GLYVA
TN 6OVOAN oloONTIKN pog TapAeTaonS apyoiov dPAUaTog, amd Koo, AGPAANG, LE
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TNV VTOKPLTIKY TOV N00TOIOV KOl TN GCMUTIKT KIVNGloAoyio Tov Xopov, T oKNVo-
Ypapio Kot EVOLHOTOA0YIE, TOV GKNVIKO XMpo (KAEIGTO 1) open air 6e apyoio 0£atpo).
Kafdg 1 EMdetyn g OpnokenTikdTTog dVTOV TOV EKONADGEDV TNG OLOVUGLOKNAG
hatpelog (ko GAA@V TNV oYU apyotdtnta) dev pumopel va amokatactadel, 1 at-
oONTIKY KoL TO TEPIEYOLEVO TNG TAPACTACNC LETOTPETOVTAL GE Eval ELeVOEPQ dLoryeL-
picipo cuvovBvlevpa ototyeiov katd ) BovAnon Tov kdbe cknvobétn, o omoiog
BpiokeTor avTETOTOG LE TO GNUEPIVO aaONTIKO SOYLO TOV VEOTEPIGUOD KoL TNG
véag avBevTIKOTNTOG Ko ovaryKaletat vo TaheveL Yo vo dtapoporomBetl amd OAN v
TOPASOCT] TOV EPUNVEIDV TTOV £Y0VV TpoNnyNOEl.

Me 10 GKETTIKO 0VTO, TNG TOAVETITEING GLVOETOTNTOG TOV TPOPANUATIGUDOV
OYETIKG, LE TNV TOGO EvTovn VIOPEN TOV SLICKELMY, TOV TAPUCTAGEMY KOl TMV
OLOKELUEVIKMV AMOTUTMOCEMY TOV apyaiov pENEPTOPion, TaPoLGLALOVIE TO OKO-
AovBo deiypo LEAETNUATOV GYETIKA LE TO SOGUEVO DepaTikd TAic10, delya TOV
QTéveL amd TNV 1010 TNV apyodTNTe £0G KOl GIUEPA, ¥ PNoLponotel H1dpopes Kot
drapopetikég pebodoroyieg kot eotialel og moikiieg mruyéc Tov Oépatoc. [Tapd v
OVOTTOQEVKTT AMOCTAGUATIKOTNTO GTN GUVOALKT TPOGEYYLIoN TOL BEHaTOG Kot Ta-
pa TNV NN TOAD TAOVGL0, KOl S10pOPOTOMUEVT BIAoYpapio TOL VTAPYEL Y10 TO
ePELVNTIKO ALY TG TPOGANYNG TOL apyaiov Bedtpov, 6T dtodedkavon Kot
avéAvon tov omoiov cLUPAALOVY GHUEP OO KOIVO KOl GE 0yO0TH GLUVEPYATia
1N KA1 erAoroyia Kot 1 Ogatporoyia, To delypo TV HEAETUATOV TOV OKOAOV-
O&i amotedel £V, AVTITPOCOTEVTIKO KATOTTPO TOV TOAVGYIO0VG TPOPANULATIOULOD
ov B€TEL 1 TOGO £VTOVN TAPOLGIA TNG APYULOTNTAG GTN GNUEPLVY| dpapaTovpyia
KO GKNVT, L0 EPUNVEVTIKN TPOKANGT] Y10, TNV TEXVI KOl TV EXGTNUN, TOVS Oea-
TpavOp®TOLG Kol TOVG BEATPOAOYOUG.
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WALTER PUCHNER

EDITORIAL
25 YEARS OF PARABASIS

‘ N ; ith its double volume 17/18 (2021), the edition of Parabasis, Journal of the
Department of Theatre Studies of the National and Kapodistrian Univer-
sity of Athens, covers by now one quarter of a century of circulation (1995-2020).
Together with its Annexes, it constitutes the most important and long-lived theatro-
logical journal in Greece, having a purely academic scope, which, beyond the papers
and articles, contains a great number of book reviews and presentations. It would not
be undue to deduce that no other academic journal has contributed so decisively to
the creation, evolution and cultivation of academic Theatrology in Greece in the long
run. It also contributed to this function, on the one hand, by bringing Greek Theatrol-
ogy into touch with the international evolutions in this field and, on the other hand,
by introducing and promoting its achievements abroad. The academia of the Depart-
ment and also of other Departments of Greek and foreign universities, belonging to
the wider field of Humanities, together with non-academic scholars, contributed to
this attainment. This journal and its annexes are the main body of the numerous edi-
tions released by the Department of Theatre Studies'.

Besides the double volume 17/18 (2021) in hand, the Journal has already published
and released 16 volumes, edited by the following members of the Department staff:
Platon Mavromoustakos (1-2, 1995, 1998), losif Vivilakis (3, 2000), Konstantza Geor-
gakaki (4, 2002), George Pefanis (5-11, 2004-06, 2008-10, 2013), Gogo Varzelioti
(12-16, 2014-18 [double-volumes]). From 2004 on, Parabasis has been released an-
nually and is presented as the Yearbook of the Department. The period 2011-13 was a
turning point in the structure and the format of the journal: A second, foreign-language
volume was established, which would also contain henceforward, like the Greek-
language one, papers and book reviews in English, French, German and Italian. All

' I.g.: Kyriaki Petrakou — Anna Karakatsouli (summaries-translations), Kyriaki Petrakou ed.: Research into Modern
Greek Theatre (1995-2005). Summaries of the Academic Publications of the Department of Theatre Studies in the
University of Athens, Department of Theatre Studies-Ergo Publications, Athens 2005. The redaction and editing of
all these issues was taken on by members of the Department (A. Altouva, C. Georgakaki, K. Diamantakou, E. Fessa-
Emmanouil, G. Ioannides, A. Karakatsouli, P1. Mavromoustakos, A. Mouzenidou, D. Mousmoutis, K. Petrakou,
W.Puchner, A. Tabaki, Chr. Stamatopoulou-Vasilakou, G. Varzelioti, I. Vivilakis et al.).
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the papers are being submitted to double blind peer review. The journal is released on
line on the official website of the Department of Theatre Studies as well as on the
website of the social networking platform Academia.edu, having a very satisfactory
traffic (both of the Greek and foreign language volumes). Also, Parabasis established
every year a special subject, without excluding papers not dealing with it.

The total extent of those volumes is sensational: pp. 8.897, pp. 3.233 on line (for-
eign language 990, Greek 2243), papers 258, on line and peer reviewed 98 (foreign
language 36, Greek 62), book reviews 607, on line 206 (foreign language 60, Greek
146).? Together with the double volume 17/18 (2019/20), the total extent reaches the
number of 10.000 pages.

However, an important section of Parabasis is consisted of its fourteen (14)
Annexes, containing monographs on special issues, Honorary Volumes and Re-
cords of Conference Proceedings and/or with special subject matter. Those escort-
ing volumes are integrated into categories: Studies (9), Plays (text and introduction)
(2), Resources (1), Bibliography (2). For these arduous editions the following
scholars were responsible: I. Bogdanovi¢, K. Georgakaki, A. Karakatsouli, D.
Mousmoutis, K. Petrakou, G. Ioannides, W. Puchner, A. Tabaki, G. Varzelioti, 1.
Vivilakis. The total extent of these volumes reach 5.275 pp. and 262 papers.3

All these mean that the total production and presence of the academic journal
Parabasis, together with the Annexes amount to ca 15.000 pp., of 519 papers, in five
languages. I believe it is a direct evidence of the sustainability of the Department of
Theatre Studies of the National and Kapodistrian University of Athens in Greece and
the entire world, as it is moving forward into the new century on solid basis and an
optimistic perspective.

WALTER PUCHNER

2 Analytically: vol. 1 (1995, pp. 354, 7 papers 18 reviews), vol. 2 (1998, pp. 298, 9 papers, 18 rev.), vol. 3 (2000, pp.
444, 9 papers, 35 rev.), vol. 4 (2002, pp. 481, 11 papers, 60 rev.), vol. 5 (2004, pp. 572, 11 papers, 49 rev.), Top. 6 (2005,
pp- 468, 14 papers, 32 rev.), vol. 7 (2006, pp. 557, 20 papers, 31 rev.), vol. 8 (2008, pp. 707, 23 papers, 41 rev.), vol. 9
(2009, pp. 850, 20 papers, 71 rev.), vol. 10 (2010, pp. 545, 22 papers, 23 rev.), vol. 11 (2013, pp. 388, 14 papers, 23 rev.),
vol. 12/142 (2014, 180+429=609, papers 8+9=17, rev. 19+70=89), vol. 13/1+2 (2015, 203+722=925, papers 9+19=28,
rev. 17+24=41), vol. 14/1+2 (2016, pp. 104+398=502, papers 5+13=18, rev. 9+17= 26), vol. 15/1+2 (2017, pp.
145+314=459, papers 7+10=17, rev. 10+16=26), vol. 16/1+2 (2018, pp. 358-380=738, papers 9+9=18, rev. 5+19=24).
3 Analytically: Studies: [1] pp. 402 (folio 4™) (2001, 35 papers), [2] pp- 395 (folio 4™) (2002, 35 papers), [3] pp. 532
(4™) (2004, 46 papers), [4] pp. 173 (2008), [5] pp. 1439 (2007, 122 papers), [6] pp. 226 (2008), [7] pp. 208 (2008),
[8] pp. 198, (2009, 15 papers), [9] pp. 274 (2013), that is a total of 3847 pp. (1329 in royal folio), 257 papers. Plays
(text and introduction): [1] pp. 221, [2] pp.111. Resources: [1] pp.188. Bibliography: [1] pp. 827, [2] pp. 81.



WALTER PUCHNER

FOREWORD

T he special edition of the Journal Parabasis dedicated on the subject «The
ancient Greek theatre and its reception» expands into a very comprehensive
field. There are two reasons: it includes 1) the whole ancient theatre, starting from
representative rituals and theatre-like forms of dithyrambic poetry of the pre-clas-
sical era together with the regular performances of the classical fifth century with-
in the institutional framework of the religious festivals of Dionysos’ cult and their
awards, to the Hellenistic and Roman era, with the mimi, pantomimi and other
forms of show-business of later and latest antiquity, but it also includes —mainly—
2) the whole history of drama reception from Aeschylus to Menander and Seneca,
the imitations of the ancient performance, the archaeology of theatre architecture
and the attempts of re-production and museum-like productions of the Italian Re-
naissance, to contemporary festivals of ancient drama with several aesthetic and
interpretive visions according to the standards of «postmodern» and «postdramat-
ic» theatre. The history of this reception goes back to antiquity itself, in the
Hellenistic period, when mimus and pantomimus presented satirical and parodic
forms of tragedies developing a dense intertextual networking and reference to the
classical texts of the 5th century.

As will be shown by the papers submitted on this issue, the interest focuses less
on classical philology and chiefly on theatrical historiography, with the 20th cen-
tury in the center and the analysis of contemporary dramatic and scenic production.
This interest is due to the fact that the 20th century (and the two decades of the 21th)
is the historical period during which the reception of ancient drama has been en-
hanced mostly quantitatively, meaning the number of productions and the number
of translations, adaptations and experimentations with the ancient surviving dra-
matic texts even their fragments.

This statistic frequency of ancient subject matter becomes denser and denser and
culminates during the last decade of the 20th century to such a degree that reaches
1% of'the international repertory. This remarkable phenomenon concerns Greece for
the most part, because the ancient repertory is cultivated more intensely in Greece
than in the rest of the world. There is a need for an explanation, which, however,
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cannot be easily given in some convincing way.* This multi-modal reception of an-
cient drama causes many and specific questionings, on several levels: academic re-
search and aesthetic, philosophical and dramatic commentary of the dramatic texts,
translation and linguistic adaptation, text adaptation and intertextual references of
subsequent plays to ancient plays, subjects and patterns. This questioning about the
texts used in production concern even the terminology (translation or adaptation) and
the statistics of those productions (number of translations and adaptations); the bor-
ders between translation and adaptation are rather uncertain, as a word for word
translation without interventions in the plot or adjuncts of any interpreting or ideo-
logical dimensions appear only in the 19th century, while in the 20th century pure
adaptations dominate, especially in the movements of reproductions of primitive-like
rituals or the trend of extreme modernization of the plot. The translation questioning,
however, has an additional peculiar nuance for the modern Greek versions: it is no
dubbing but intralingual translation; nevertheless the problems concerning the verbal
conveyance from one historical form to a (more) contemporary one do not differ es-
sentially from the speculation on translation from one language to another. The form
choices, which cannot avoid distancing the aesthetic atmosphere from the original,
aggravate the linguistic conflicts: many translations refer to a bourgeois drawing-
room or smell of thyme from the mountains, both having absolutely no relevance to
antiquity. Only very recent translations choose a mixed vocabulary from several
historical and style layers of the history of Greek language.’

A fundamental factor influencing directly all directing and aesthetic choices of a
production, beyond the translation and the language style, is the music —not only of the
chorales, whose is handling always a strong challenge even for postmodern directions.
The emotional and psychosomatic power and pervasiveness of music often drives the
whole aesthetics of an ancient drama production, together with the acting and the body
movement (kinesiology) of the Chorus, the scenery and the costumes, the scenic space
(roofed or open air in ancient theatres). As the lack of religiosity in those manifestations,

4 See my key-note paper in the First International Theatrological Conference, held in 2005 in Athens, organized by
the Department of Theatre Studies of the NKUA (W. Puchner, «Theatrologia quo vadis?», in A. Tabaki— W. Puchner
(eds), First International Conference Theatre and Theatre Studies in the 21th century (Athens, 28 September-1 Oc-
tober 2005). Proceedings / Premier Congrés International Théatre et Etudes théétrales au Seuil du XXIéme siécle
(Athénes, 28 septembre-1er octobre 2005). Actes, Ergo, Athénes 2010, 6. 17-23).

>W. Puchner, «Metdppaon 1 Stackevn; Zto ddvta tng tpocsinntikig dtadikaciogy («Translation or adaptation? In
the sanctuaries of reception procedurey», Kepkideg kau dialiopuara. MeAétes yio 1o apyaio Oéatpo kai v mpocinyn
zov, Athens 2016.
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which belonged to Dionysos’s cult (and other cults in later antiquity) cannot be rein-
stated, the aesthetic and the content of the performance get transformed into a freely
manageable assemblage of several elements, according to the will of each director, who
deals with the contemporary aesthetic dogma of modernity and originality and has to
differ from the whole earlier tradition.

With this rationale, of multi-level complexity of questioning about the intense
existence of adaptations, productions and intertextual recordings of the ancient
repertory, we present here the following sample of papers on this given subject-
matter, a sample that ranges from antiquity itself to this day, uses several and dif-
ferent methodologies, and focuses on several aspects of this issue. Despite the
unavoidable particularization in the whole approach of the issue and despite the
abundant and diversified bibliography existing for the research of ancient theatre
reception, in whose clarification and analysis both classical philology and theatrol-
ogy co-operate nowadays harmoniously, the following sample of papers is a rep-
resentative mirror of the manifold questioning set by the intense presence of
antiquity in drama and stage. It is an interpretive challenge both for art and science,
the theatre artists and the theatrologists.
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